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SECTION A

1 ‘Storytelling [...] is far from an innocent act: narratives have designs on
their narratees that must be unravelled.” (P. BROOKS)

Discuss this statement with reference to Master i Margarita, OR/AND
Konarmiia.

2 ‘The role and duty of the writer is a key preoccupation of the novel.’
Discuss with reference to Konarmiia OR/AND Master | Margarita.

3 Write a commentary on the style and content of the following passage:

— Baw pomaH npouutanu, — 3arosopun BonaHg, nosopavnBasicb
K MacTepy, — W ckasasiv TOSIbKO OOHO, YTO OH, K COXaneHuto, He OKOHYEH.
Tak BOT, MHe XOTenocb NokasaTb BaM Ballero repos. Okono AByx TbiCcaY
neT CMAUT OH Ha 3TOW NSiowazKe N CNUT, HO Korda NpUXoAanT NosiHas nyHa,
Kak Buaute, ero tepsaet 6eccoHHuua. OHa My4aeT He TONbKO ero, Homero 5
BEPHOro cTopoxa, cobaky. Ecnv BepHO, YTO TPYCOCTb — CaMbI TSXXKUI
nopok, To, noxanyun, cobaka B HeM He BMHOBaTa. EQMHCTBEHHO, Yero
Bosnca xpabpbln nec, 3To rpo3bl. Hy 4To X, TOT, KTO NOOUT, JOIKEH
pas3gensaTb y4acTb TOro, KOro OH fobuT.

— YT0 OH roBoput? — cnpocuna MaprapuTa, 1 CoBepLUEHHO 10
CMOKOMHOE ee N1LO NogepHynock AbIMKOW COCTpadaHuA.

— OH roBopuT, — pasgancs ronoc BonaHga, — 0gHO M TO Xe, OH
rOBOPUT, YTO U MPU JIyHE €MY HET MOKOSA N YTO Y Hero nnoxasa LOSMKHOCTb.
Tak roBOpUT OH BCceraa, Korga He CnuT, a Korga cnuT, TO BUAUT O4HO U TO
Xe — IYHHYI0 J0opory, 1 Xo4eT NONTU No HeEW U pasroBapmBaTth 15
¢ apectaHToM ["a-Houpwu, noToMy, 4TO, Kak OH yTBEPXXAAET, OH YEro-To He
Aorosopun Torga, 4aBHO, YeTbIpHAALATOro Yncna BeceHHero mecsua
HucaHa. Ho, yBbI, Ha 3Ty JOpOry eMy BbINTU NOYEMY-TO He yaaeTcs,
N K HEMY HUKTO He npuxoauT. Torga, 4To Xe nogenaellb, NPUXoanTcs
pasroBapuBaTb eMy C caMmuM cob0t0. Bripoyem, Hy>XHO e Kakoe-HUbyab 20
pasHoobpasue, u K CBOelr peym O fniyHe OH Hepeako npubaenseT, yto bonee

BCEro B Mmpe HeHaBmnauT cBoe 6eccmepT|/|e N HECJ1bIXaHHYIO CllaBy.
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OH yTBep)KOaET, YTO OXOTHO Obl MOMEHSASCH CBOEK Y4acCTbio ¢ 060pBaHHbBIM
6poasron JleBuem MatBeem.

— [1BeHaguaTb TbICAY NyH 3a OAHY JNyHY KOraa-To, He CrAULLKOM fn 25
3TO MHOro? — cnpocuna MaprapwuTa.

— [MoBToOpsieTca uctopus ¢ Ppmaon? — ckasan BonaHag, — Ho,
Mapraputa, 3gecb He TpeBoXbTe cebs. Bce 6yaeT npaBunbHO, Ha 3TOM
nocTpoeH mup. — OTNycTUTE ero, — BAPYr NPOH3UTENBbHO KPUKHYNa
MaprapuTa Tak, Kak Koraa-to Kpudana, korga obina BebmMon, 1 OT 3TOro 30
KpvKa copBaricd KaMeHb B ropax v noneTten no ycrynam B 6e3aHy, ornawias
ropbl rpoxotoM. Ho MaprapuTa He Morna ckasaTb, 6blf N1 3TO rPOXOT
nageHnsa nnmn rpoxoT CaTaHMHCKOro cMexa.

— He Hapgo kpuyaTb B ropax, OH BCe paBHO MPMBLIK K 0OBanam, n ato
ero He BCTPEBOXUT. Bam He Hago npocutb 3a Hero, MaprapuTta, notomy 4to 35
3a Hero y>xe Nonpocus ToT, C KeM OH Tak CTPeMUTCS pa3roBapuBaTb, — TyT
Bonanpg onate noBepHyncs K Mactepy m ckasan: — Hy 4To e, Tenepb Ball

POMaH Bbl MOXETe KOHYNTb OAHO dhpa3zon!

SECTION B

Answers in Section B must refer to works by two or more
writers/directors/visual artists. At least one of your answers in Section B must
refer to one or more literary texts.

1 ‘The principal challenge faced by practitioners of revolutionary culture was
to balance the competing imperatives of iconoclasm and control.’
Discuss.

2 ‘Only new contents permit new forms. Indeed they demand them.
(B. BRECHT).
Discuss with reference to Russian and Soviet culture.

3 ‘Yem Bonblue kapTuHa, Yem BorbLue YyBCTBO XKU3HW.
Discuss with reference to pre- and/or post-revolutionary culture.

(TURN OVER)
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4 ‘The collision of political imperatives and formal preoccupations defined
Russian and Soviet culture.’
Discuss.
5 ‘Post-Revolutionary Russian culture sought to eliminate the “sedative of

ordinariness” (R. DAWKIN).’
Discuss with reference to twentieth-century Russian and Soviet written
and/or visual culture.

6 ‘The principle of the mechanization or biological automatization [of man]
must go very far, all the way to his so-called mental activity’ (A. GASTEV).

Discuss with reference to twentieth-century Russian and Soviet written
and/or visual culture.

7 ‘To influence man in the new society, to give him new habits, a new way of
thinking: such is the goal of any art.’
Discuss.

8  ‘Ambiguity and open-endedness are more transgressive than outright
statements of resistance’.
Discuss with reference to Russian or Soviet written and/or visual culture.

9 ‘Soviet culture should be able to portray our heroes; it should be able to

glimpse our tomorrow. This will be no utopian dream, for our tomorrow is already

being prepared for today by dint of conscious planned work.” (A. ZHDANOV)
Discuss.

10 ‘Socialist Realism was formal bricolage, unified by content.’
Discuss.

11 'Violent action challenges both narrative and social order'.
Discuss with reference to twentieth-century Russian and Soviet culture.



